Mrs.Crawford


OedipusTest 





IDENTIFY EACH QUOTE USING THE CHARACTER BANK BELOW:


a. Chorus


b. Jocasta


c. Oedipus


d. Creon


e. Tiresias


ab. Messenger


ac. Choragos





1. “Voice from Zeus, sweetly spoken, what are you that have arrived from golden Pytho to our shining Thebes?”





2. “My Lord, a king named Laius ruled our land before you came to steer it straight.”





3. “Do you know your parents? Not knowing, you are their enemy, in the underworld and here. A mother’s and a father’s double-lashing terrible-footed curse will soon drive you out.”





4. “Listen to this and you’ll agree, no mortal is ever given skill in prophecy.”





5. “He is beneath the earth, and here am I, who never touched a spear. Unless my father died of longing for me and I “killed” him that way!”





6. “No wonder master. I’ll bring clear memory to his ignorance. I’m absolutely sure he can recall it. The district was Cithaeron, he with a double flock, and I , with one, lived close to him, for three entire seasons, six months long, from spring right to Arcturus.”





7. “I am the God’s most hated man!”





8. “People of Thebes, my country, see: here is that Oedipus--he who “knew” the famous riddle, and attained the highest power, whom all citizens admired, even envying his luck!”





9. “I hear your prayer. Submit to what I say and to the labors that the plague demands and you’ll get help and a relief from evils.”





10. “I speak because I feel the grip of your curse: the killer is not I. Nor can I point to him. The one who set us to this search, Phoebus, should also name the guilty man.”





Multiple Choice


11. The first "tragedies" were myths which were danced and sung by a "chorus" at festivals in honor of 


a. Dionysus


b. Apollo


c. Aphrodite


d. Agamemnon





12. Soon, instead of gaiety and burlesque these early "plays" dealt with 


a. the relationship with man and himself


b. the relationship of men and women


c. the relationship of man and the "Gods”


d. none


13. The chorus


a. commented on the events as well as participating in them


b. sang and danced in every play


c. was detached from the action as well as involved in it


d. both a and c





14. It was in 534 B.C. that perhaps the most important stage in the creation of drama was reached with Thespis


a.  who invented an actor who conversed with the leader of the chorus


b.  who invented the chorus 


c.  who developed a “human situation” in drama


d. none 





15. Through the addition of a second actor (by Aeschylus) and a third (by Sophocles), the representation was made possible of a drama which could show and develop a human situation in all its aspects. This drama’s purpose? 


a. to question man’s nature


b. to question man’s  position in the universe


c. to question man’s relation to the powers that govern his life


d. all of the above





16. The three great masters of Greek tragedy in the Fifth Century B.C. were


a. Aeschylus, Plato, and Sophocles


b. Sophocles, Aristotle, and Aeschylus


c.  Euripides, Aeschylus, and Sophocles





17. Where Aeschylus argues for and justifies the ways of the gods, Sophocles is content 


a. To treat them with awe and reverence


b. To examine the accepted view of some problem and from it draws its central truth


c. To detest the gods


d. a  and c


e. a and b





18. Sophocles’s power lies 


a. in his sympathy for his characters, however deluded or broken they may be


b. in his detailed plot


c. in his use of dramatic persona


d. in his rhythmic balance





19. Sophocles makes Oedipus 


a. a good-hearted but headstrong young man 


b. an ignorant fool


c. an evil murderer


d. none 





20. When Oedipus discovers what he has done


a. he blinds himself in a paroxysm of horror and remorse


b. he kills himself


c. he leaves Thebes


d. none 








21. The Greek tragic situation is always a situation 


a. in which man is controlled by a god of his country


b. in which man has only one helper or aid


c. in which man seems to be deprived of all outward help and is forced to rely entirely on himself


d. none





22.  Studying the plots of a number of Greek tragedies, one can find 


variations of these two basic tragic situations: 


a. man's miscalculation of reality and his struggle between two conflicting principles


b. man’s fear of reality and his struggle between two conflicting principles


c. man’s struggle between gods and animals and his conflict with himself


d. none





23. Sealing the tragic situation, comes as an avalanche that overrolls both the bad and the good, the guilty and the innocent.  This catastrophe 


a. indicates that the individual is responsible not only for his own fortunes, but also for the fortunes of society.


b. indicates man’s overall trivial nature on the earth in comparison with gods


c. indicates that the individual is bound by fate to fail sooner or later


d. none





24. ________ is at the heart of tragedy.


a. Murder


b. Choice


d. Honor


e.  Conscience





25. This _______ may be taken 


a. without much consideration


b. deliberately 


c. in ignorance of the whole truth 


d. All of these


e. None of these





26. The results of this _______ are always


a. Unnecessary


b. Unkind


c. Fatal


d. Fortuitous


e. None 





27 . A central paradox of the play is that it


a. Stresses man's fate, but does not deny him freedom


b. Stresses the role dramatic action has but utilizes dramatic irony


c. Stresses the role of the gods, but shows that they are not invincible


d. Posits freedom but denies any character free will 





28. The real hero of Greek tragedy is 


a. God


b. Satan


c. Humanity 


d. None





29. ________ is necessary to a tragic play; if there were no ______ there would be no consciousness of the moral and intellectual life; and if there were no such consciousness, a tragic downfall would not only be not tragic, it would also be meaningless.


a. Love


b.Strength


c. Brutality


d. Hope





30. Oedipus stresses man’s


a. Guilty nature


b. Surprise at his environment


c. Inevitable lot in life


d. Forsaken soul





31. Of the following which does Oedipus concerns itself more?


a. Being (ontology)--What is here and now--the gods as they are


b. Judging (eschatology)--What should be--the gods as we would like to see them


c. Both are equally stressed in the play





32. Oedipus’s tragic flaw is most likely?


a. Lust


b. Pride


c. Greed


d. Gluttony





33. Oedipus is to some extent responsible for this own downfall since


a. He sets out to kill his parents


b. He listens to no one’s warnings


c. He feels invincible 


d. b and c


e. a, b, and c





34. Oedipus changes throughout the play from


a. Insecure to confident and caring


b. Caring and confident to miserable


c. Good to murderous


d. Friendly to sociopathic


e. b and c





35. At the beginning of the play the audience feels what toward Oedipus?


a. Hatred


b. Disgust


c. Respect


d. Apathy





36. Oedipus’s speeches are filled with


a. Metaphors


b. Personification


c. Irony


d. Hyperbole


e. Euphemism











37. Teiresias, the blind seer’s, words, “I do not intend to torture myself or you” are an example of


a. Dramatic Irony


b. Verbal Irony


c. Circumstantial Irony


d. Hyperbole





38. Oedipus’s statement  “As for Laius’s murderer, I pray that the man’s life be consumed in evil and wretchedness” is an example of


a. Dramatic Irony


b. Verbal Irony


c. Circumstantial Irony


d. Hyperbole





39. The entire play (the fact that the audience knows what the characters do not) is an example of


a. Dramatic Irony


b. Verbal Irony


c. Circumstantial Irony


d. Hyperbole





40. Light and darkness are used throughout the play to represent


a. Strength and Weakness


b. Truth and the Unknown


c. Obscurity and Clarity


d. None of these


e. All of these





41.That Oedipus is “expelled to the light” at the end of the play signifies


a. Light’s connotation has shifted from positive to negative


b. The truth will finally be known


c. Oedipus will receive grace in heaven


d. None of these





42. What does Oedipus do to escape the light, the shame, and the truth?


a. Flee


b. Blind himself


c. Wear a bag over his head


d. Live in the forest





43. The main purpose of the Chorus and Choragos is


a. To remind the audience what has happened


b. To foreshadow what will come next


c. To warn the audience of other plays which deal with Oedipus


d. To fill the audience in on relevant historical information





44. At the beginning of the play Choragos has what relationship to Oedipus?


a. Duke and Advisor


b. Friend and Mediator


c. He doesn’t know him at all


d. Sworn Enemy and Revenger











45. Jocasta is most seen throughout the play as


a. An antagonist


b. The voice of reason


c. The enemy of Oedipus


d. A way to thoroughly disgust the audience





46. What is the effect of the audience’s hearing of horrible events through a messenger instead of witnessing them first hand?


a. We focus more on the emotions of the characters and less on the events themselves


b. We begin to loathe the messenger instead of Oedipus, the protagonist


c. We focus on the past actions as more important that the present ones


d. None of these





47. That Jocasta relates a prophesy of her son slaying her husband--and says that it never came true suggests her


a. Indifference to superstition


b. Belief that prophets can be wrong


c. Belief in prophets’ accuracy


d. Manipulation of Oedipus





48. Oedipus’s name is derived from


a. A wounded foot


b. A wounded arm


c. A poked out eye


d. None of the above





49. What does Oedipus find out about Polybus?


a. He is not his real father


b. He is dead


c. He married Jocasta long ago


d. None of these





50. Oedipus killed his father


a. In self defense


b. Out of rage


c. Because he wanted to steal his possessions


d. Because he wanted to rape his wife


e. None of these

















