English 11 Honors

Mrs. Crawford

Great Gatsby

Literary Analysis Research Paper (Instructions and Rubric)

I. FOUR TOPICS/ Essay Instructions: 

Narrow ONE of the four topics below to form a restricted and divided thesis.  Your textual evidence and research (from at least three outside sources from JSTOR or Questia) must be appropriate; analysis (not paraphrasing or summary) must be at least twice as long as quote and must show how and why the evidence proves the topic sentence to be valid. Your essay must utilize analysis, be at least 1200 words, and be submitted to turnitin.com NO LATER THAN May 22nd.  Please cite all Gatsby quotes and secondary research, supply an MLA Work Cited page (you may use Easy Bib). If your essay is not submitted by May 22nd, you will receive a “0” on this assignment and will be put on a list of student who MUST show up for the final exam.
1.)  How is Jay Gatsby the embodiment of the American dream, its beauty and its ultimate failure?  You might wish to consider:

A.)  Independence, individualism, and self-definition reduced to the figure of the con-man

B.)  Self-improvement reduced to financial scrambling

C.)  Democracy reduced to a monarchy of the moneyed

D.)  Innocence reduced to an irresponsible and self-destructive naiveté

E.)  The impossibility of escaping the past

F.)  Progress reduced to the death of the human spirit; spiritless and destructive machines

G.)  Idealism reduced to materialism (dream reduced to $)

2.)  What greater, perhaps even allegorical, significance do the East (and East Egg) and the West (and West Egg) have?  How does Fitzgerald use the tension between the two to present and develop a theme?  (Remember that a theme must be stated as an independent clause—must have subject, its verb, and express a complete thought).

3.)  Consider cars and driving as clues to or metaphors for character.  For example,

A.)  How is Gatsby’s car like him (See  68; 73)?

B.)  What do the driving habits of Gatsby’s guests (58-59) suggest about their character, their values, their lifestyle?

C.)  Jordan’s stories, attitudes, and experiences with cars ( 62-63; 186)?

D.)  Tom’s attitude toward Gatsby’s car?

E.)  George as a car mechanic, buying and selling others’  cars?

F.)  Switched drivers—significance?  (Tom and Gatsby? Gatsby and Daisy? Myrtle’s assumption about Tom’s car?  George’s desire to buy Tom’s car?)

G.)  What do Daisy’s driving habits tell us about her?

Keep in mind what Fitzgerald suggests about the age of the machine (the valley of ashes and the juicer on 43-44: “Every Friday five crates of oranges and lemon arrived ….every Monday these same oranges and lemons left his back door in a pyramid of pulpless halves.  There was a machine in the kitchen which could extract the juice of two hundred oranges in half an hour, if a little button was pressed….”)
4.)  Many times Fitzgerald uses setting and mood in the service of characterization.  Analyze one of the passages below, explaining what Fitzgerald is implying about the character through details of setting and mood.  Be sure to use evidence from throughout the novel to support your argument that the character does indeed possess the qualities that you claim the given passage implies.

p.  29, George:

     The interior was unprosperous and bare; the only car visible was the dust-covered wreck of a Ford which crouched in a dim corner.  It had occurred to me that this shadow of a garage must be a blind and that sumptuous and romantic apartments were concealed overhead, when the proprietor 

himself appeared in the door of an office, wiping his hands on a piece of waste.

Myrtle, p. 33

     The apartment was on the top floor—a small living room, a small dining room, a small bedroom and a bath.  The living room was crowded to the doors with a set of tapestried furniture entirely too large for it so that to move about was to stumble continually over scenes of ladies swinging in the gardens of Versailles….A reluctant elevator boy went for a box full of straw and some milk to which he added on his own initiative a tin of large hard dog biscuits—one of which decomposed apathetically in the saucer of milk all afternoon.

Daisy, p. 12

     We walked through a high hallway into a bright rosy colored space, fragilely bound into the house by French windows at either end.  The windows were ajar and gleaming white against the fresh grass outside that seemed to grow a little way into the house.  A breeze blew through the room, blew curtains in at one end and out the other like pale flags, twisting them up toward the frosted wedding cake of the ceiling—and then rippled over the wine colored rug, making a shadow on it as wind  does on the sea.

     The only completely stationary object in the room was an enormous couch, on which two young women were buoyed up as though upon an anchored balloon.  They were both in white and their dresses were rippling fluttering as if they had just been blown back in after a short flight around the house.  I must have stood for a few moments listening to the whip and snap of the curtains and the groan of the picture on the wall.  Then there was a boom as Tom Buchanan shut the rear windows and the caught wind died out about the room and the curtains and the rugs and the young women ballooned slowly to the floor.

II Instructions on quote analysis and paragraph development:

Suggestions for developing analysis to achieve paragraph unity:

A.) Before trying to formulate a thesis, gather at least 12 evocative quotes from your primary source. An evocative quote is one that is rich in implications and/or in apparent contradictions. In short, a quote that makes you think.

B.) In considering the quote below,  identify the following related patterns:

Disease
Materialism or Excess

Distortion/deception
Isolation
“It was a rich cream color, bright with nickel, swollen here and there in its monstrous length with triumphant hat-boxes and supper-boxes and tool-boxes, and terraced with a labyrinth of wind-shields that mirrored a dozen suns. Sitting down behind many layers of glass in a sort of green leather conservatory, we started to town” (64).

C.) Now that I’ve identified the major patterns: I bullet my points of analysis for each, indicating (in this case, through color coding) what fragment(s) of the quote will “anchor” my analysis in the actual text 

D.) I must clearly and fully develop all of one idea before I can move to the next idea. This process means that I analyze by idea (see colors below) NOT by moving sequentially/chronologically through the quote. Once I’ve developed an idea and have introduced a second idea, I should not return to the first idea. I logically and systematically develop an idea, anchoring it with all appropriate re-quoted fragments from throughout the passage. Only then do I make a very strong connection to the next idea I’ll fully develop.

Disease:
· Even though the car is luxurious, its very excess renders it disproportionate, inappropriate 

· The “swollen” areas of the car suggest infected areas filled with some unhealthy, invasive substance (such as puss) 

· “Monstrous” suggests distortion and potential danger—nature gone awry—ironic since the car is supposed to be so beautiful 

· Summary, the excessive size and luxury of this machine suggest a mistake—an uncontrolled force given inordinate power and luxury. Thus, the admiration inspired by this mere machine suggests a disease, in this case perhaps a moral disease, because the size and intricacy of the machine are excessive—almost aggressively disproportionate to its actual purpose. 

Materialism and Excess

· The car is unnecessarily big – the contrast is again between necessity and indulgence

· It is bright with nickel—does the nickel serve a practical or aesthetic purpose?

· And the rich cream color nurtures no one—machine=aggressive self promotion, not service to others

· The leather is not only a luxury but is also a dead animal—man’s luxury at the expense of nature

· Not a single box, as a boot or trunk, but three boxes, including a hat box—in service to ego—Which of the human owner’s moral virtues do these many boxes replace? What drives the owner to seek such excess?

· The machine and the materialism—particularly in their impractical excess, mask or distract us from the moral and the practical

Distortion and Deception
· Word choice = labyrinth trap from which one cannot escape 
· Also, seduction and betrayal: escape or solution seem imminent 
· Not progress but circular repetition, suffering under the illusion of progress


· There is only one sun: Misrepresentation 


 Distortion of nature 

· The car is a machine that, through many layers of windshields, separates man from nature, yet while in the car, man feels he is in a green conservatory (nature)—ironic; the man is misled as machine replaces nature 
· Because man is unaware of the machine’s dangerous potential, he allows the machine to separate him from both nature and reality 
Isolation
· Those same dozens of windshields that distance man from nature, also distance him from 
people and reality outside of his tiny cocoon (the interior of the car); 

· The isolation and the deception/distortion enable and facilitate one another 

Summary: The description of Gatsby’s car, paralleling both the characterization of its owner and the obscurity of the American dream, suggests that the car’s glamour veils disturbing features

Three SAMPLE body paragraphs:

The description of Gatsby’s car, paralleling both the characterization of its owner and the obscurity of the American dream, suggests that the car’s glamour veils disturbing features. Even though the car is luxurious, its very excess of opulent features is disproportionate to the car’s simple purpose of transporting people. Nick describes the car, which everybody had seen, “It was a rich cream color, bright with nickel, swollen here and there in its monstrous length with triumphant hat-boxes and supper-boxes and tool-boxes, and terraced with a labyrinth of wind-shields that mirrored a dozen suns. Sitting down behind many layers of glass in a sort of green leather conservatory, we started to town” (64). The car’s imbalance between luxury and necessity indicates distortion, or even disease, as it is “swollen here and there,” suggesting infection. The balance between appearance and function is skewed, as the car is more gorgeously intricate than its purpose requires. The car’s “swollen”-ness indicates it is infected by materialism and excess, and the vehicle’s “monstrous length” also suggests distortion and potential danger. The danger in imbalance, of course, is collapse, just as the danger of disease is disability or death. Thus imbalance, distortion, disease—suggested by the car’s “monstrous length” “swollen here and there”—indicates nature and reason gone awry. In pursuit of luxury and impressive appearances, man has sacrificed reason and balance. Ironically, this possession, intended to elicit admiration, actually exposes--to the perceptive observer--skewed reason and distorted values. The unwarranted size and extravagance of this machine suggest a mistake—a simple mode of transportation given inordinate power. Thus, the admiration inspired by this mere machine suggests a disease; in this case, perhaps, a moral disease because the size and intricacy of the machine are almost aggressively disproportionate to its actual purpose.
The car’s association with imbalance is also supported by the contrast between pragmatic necessity and self-indulgence. The self-indulgence is revealed not only by the car’s size but also by its finish, “cream colored and bright with nickel.” Nickel, noted for its value as a compound and also as a monetary unit of American currency, serves no purpose on the car beyond the decorative, while the cream of the car, rather than providing sustenance as authentic cream offers, nurtures no one. The pastoral cream of nurturing has been corrupted to the industrialized paint of self-indulgence that nurtures no one while serving only the aggressive self-promotion of its owner. The soft leather now cushioning the pampered tush, was once a live animal, so the machine’s owner seems willing to sacrifice much to achieve a proud superiority through conspicuous and self-indulgent possession. The gratuitous number of compartments, “triumphant hat-boxes and supper-boxes and tool-boxes,” implies that the owner not only needs to be prepared for every contingency, but also wants to display possessions and abundance even when he travels. This machine and the materialism it represents, particularly in their impractical excess, distract its owner and admirers from the car’s real purpose and its limited value.

Deception, in addition to imbalance, also characterizes Gatsby and his car, as Nick notes the “labyrinth of wind-shields that mirrored a dozen suns.” The brilliant radiance of the car temporarily masks the more menacing connotations of labyrinth, a confusing maze from which very few escape. Indeed, the individual caught in the labyrinth often wanders in circles, mistaking circular repetition for real progress toward the goal, the exit. Thus, although the misguided movement is pointless, the labyrinth creates the delusion of logical progress and imminent escape. In mirroring the sun, the car’s labyrinth of windshields converts the single sun into a dozen. This deception seems particularly disturbing as it involves machine distorting nature. The many layers of windshields separate man from nature, yet while in the car, man feels he is in a green conservatory. Both the green color and the metaphor of a conservatory are ironic in that the car’s passenger feels he is in nature, rather than isolated from it. The machine that separates man, through its labyrinth of windshields, from both nature and truth, also isolates him from the world and people outside his mechanical cocoon. In fact, the deception and isolation enable and facilitate each other. Gatsby’s gorgeous car, possibly paralleling Gatsby himself, harbors--beneath its glossy surface--distortion and crass materialism. Let’s hope the American dream can more successfully withstand moral scrutiny.

E.) Remember to be as specific as possible in defining your terms, 

connecting ideas, and outlining logical analysis. 

F.) Be sure to develop an idea fully before moving on to the next idea.

A Test: highlight transitions that introduce new ideas. If you have 

highlights not separated by at least four lines, you’re not developing an 

idea fully before moving to the next idea. Here’s an example:

The car’s monstrous length and swollen sections suggest a disease or infection of imbalance. The car’s size and extravagant features suggest that the need to impress has replaced the real and the practical purpose of the car. Additionally, the car’s “labyrinth of windshields mirroring a dozen suns,” suggests that the car is associated with deception, in addition to disease. Finally, the car can be seen as an enemy to both man and nature. Nick notes, “Sitting down behind many layers of glass in a sort of green leather conservatory, we started to town” (64). Inside the machine, Nick feels aligned with nature, particularly through the “green…conservatory,” when, in fact, he is completely cut off from nature. Thus, the car is a potentially dangerous and deceptive opponent to man.

G.) Rule of thumb: avoid more than 300 words per paragraph.

III. Rubric:
English 11 Honors
Research Paper Rubric

Clarity of Style (40 pts) 






_____________                           

-fluid and cohesive prose

-a variety of sentence styles

-sophisticated and appropriate diction

-free from - errors in grammar and cliché or generalization

Organization (40 pts) 






_____________   

-clear and provable thesis

-topic sentences effectively introduce the paragraph

-logical transitions occur between paragraph

-structure is well planned and persuasive

Thorough Support (40 pts)






 _____________   

-thesis questions are answered and incorporated fluidly

-well-chosen and specific examples from sources

-quotes are naturally incorporated into prose

-sufficient number of quotes to support unique thesis

Profound Argument (40 pts) 





_____________



-analysis is meaningful and articulate

-argument beyond the obvious

-unique, provable, and clear steps toward thesis

MLA Documentation (40 pts) 





_____________   

-MLA format is followed throughout paper

-at least 3 sources (primary and secondary) are

meaningfully incorporated into the paper

-quotes are cited correctly in paper

-paper is submitted to Turnitin by due date
TOTAL








_____________

